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Ryerson University’s I.M.A. Gallery is proud to present Temporal Forms, a compilation of work assembled 

by forty-one third year student-artists of The School of Image Arts Photography Program. Temporal Forms 

is visual investigation of critical discourses relating to the human subject; dialogues are opened up through 

representations of bodily forms, human relationships, identity, psychological perspectives, and the medium 

of photography itself.

At a time when a single image calls into question issues such as cultural signification, recollection, ap-

propriation, interrelationships, as well as the medium itself, these up-and-coming artists explore these and 

other themes through photo-based approaches, in a combined and individual effort to understand and 

deconstruct the possibilities and limitations of representing the human subject.

I.M.A. Gallery is a non-profit student and faculty-run gallery, providing an exhibition venue for contem-

porary, Canadian and international film, new media and photography artists. The Gallery is supported by 

the Project-Funds Allocation Committee (PFACS), Ryerson University’s School of Image Arts and gener-

ous donations from the community and individual partners.
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alexandercassandra

This series concentrates on the subject of artists. It is an exploration of a lifestyle and a way of living 
that is different than most. I chose to focus on artists because I always find myself questioning where 
my own life is going as an artist. When people talk about their career and passions, they seem often 

like separate things. I think about my future and how my career and passion will be the same. 

I wanted to create a piece that showed the artist and the place where they create their work. I wanted 
to see what similarities and affects they had upon one another. I wanted to show how an artist lives, 

what art means to them. The more artists I visited, the more I realized how much art was a significant 
part of their lives. Their creative spaces often took up the majority of their homes. Some lived in store 

fronts, with an office for a bedroom, and others chose to simply live in a studio space with a pull down 
bed. I saw bedrooms and living rooms transformed into creative spaces. In almost all the situations 
where an artist seemingly sacrificed space for the sake of art, the artist was not fazed. They enjoyed 

their spaces and the choices they had made. Art was their life. 

The photographs are a collective of different artists and different spaces. They work off each other to 
allow the viewer to make comparisons between the artist and the space. 

artist statement 

Cassandra Alexander is a photographic artist who tends to create work that provokes thought and 
observation beyond the image. She works in a documentary and portraiture style to allow the audience 
to examine their daily lives as well as the lifestyle of different groups and types of people. With a great 

concern for the psychology of humans, she looks to create art that explores the inner workings of those 
around her.

bio
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arabchristian

Personal space is an inherent cultural concept, which embraces both psychological and physical realms. 
Based on situation, personality, personal taste and culture - the space that surrounds us is psychologi-

cally contained, as it becomes ‘our own’. An invisible architecture is established with different ‘zones’ of 
space defined. Depending on the external subjects that surround us, these zones act as a barrier - to be 
respected or breached. The concept is transparently applied within society, yet (in most cases) passively 

acknowledged. Using the representation of distance between the sitter and photographic lens, this 
series aims to document the invisible concept of personal space, as defined by American anthropologist 

Edward T. Hall; including the relationship between viewer/subject and photographer/subject.

artist statement 

Born 1991, Christian Arab is a Toronto-based photographer. Working in the realm of sociological 
and cultural, his photographs aim to portray an insight into the invisible and/or otherwise forgotten 

concepts and theories. Currently, he is in his third year of his BFA at Ryerson University.

bio



Personal Space (Cristina)
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bartkowiakpatricia

“By the 2030s, the nonbiological portion of our intelligence will predominate.”
   

     This quote was referenced from Ray Kurtzweil’s book “The Singularity is Near”, written in 2005. 
Ray Kurtzweil is a widely recognized scientist and inventor from New York and has been interviewed 

several times in notable magazines, such as Time Magazine. After reading Ray Kurtzweil’s book, I 
found myself intrigued with Kurtzweil’s future predictions on technology. In the book, Kurtzweil ex-

amines and discusses artificial intelligence and the outcome use of nano technology. Kurtzweil predicts 
that by the year 2029, our humanity will achieve ‘the singularity’ through technological-evolution. In 

other words, nano technology will be implanted into our bodies. 
       

      Through Ray Kurtzweil’s future predictions, I took the portrait of a young male and displayed the 
stages of the human anatomy transitioning into artificial intelligence. This work displays the changes 
and development of the physical attributes based on the human anatomy. The Human anatomy is a 

major source for existence, and I wanted to show the viewer that physical attributes could be altered. 
Thus, information technology grows exponentially. For example - the power of computers, under-

standing of the human brain, the spacial revolution of brain scanning, the number of bits we move 
around on the Internet - many different measures of these information technologies double every few 
months. The speed of exponentially growth is itself speeding up, in 20 years these technologies will be 

a billion more powerful than today. 

artist statement 

Patricia Bartkowiak was born in Toronto, Ontario, in 1989. She currently studies in The School of 
Image Arts Photography Program at Ryerson University. Science and human nature predominately 

influence her subject matter.  

bio
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belsoncolin

Initially, I did not plan to be an environmental photographer; however, as my portfolio has developed, 
I am content with the unintended pattern I now see in my work. Virtually all environments have been 

modified by human intervention. The world changes momentarily, yet we seldom consider the enor-
mity of our effect on the planet. Finding these instances of extraordinary power in our world interests 
me. It takes the vision of an artist and the inquisitiveness of a scientist to capture lessons of nature in 

various environments. I am a student and observer of the environments that I photograph. 

The human form is not particularly evident in this landscape, but the influence is profound. An Adi-
das running shoe, still laced, perhaps abandoned mid-action by the wearer, alludes to human presence. 

There is art in the science you have to get close to, to bend or kneel to observe; the tiny details of the 
grains of sand, the texture of the seaweed and the colours of the shoe. Sand and the sea create a hori-
zon. Small universes are in plain sight. In addition to a plea for caution, the image of the slow decay 
of the elements is a positive message as well. Nature endures, recapturing what once belonged to the 

earth.  The metaphor of the “lost sole” (soul) and its environmental impact becomes the responsibility 
of all humans. 

artist statement 

Viewers have multiple perspectives of art.  His endeavour is to show his audience moments through 
his camera lens.  His photographs express what he see in landscapes, nature and people surround-

ing me. He is intrigued with capturing fleeting scenes in natural environments and portraying them 
in an interesting manner. Photographers deal with people, places, and things in a state of flux. Once 

changed, there is no device that can bring the moment back.  We cannot develop and print a memory. 
Whether you enjoy the grandness or the details, the image or the meaning, he hopes his art resonates 

with you. 

bio



Adrift
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bradshawian

The work is an answer to a problem the photographer encounters when making a body of work 
documenting a collection of persons. When portraiture is presented to an audience in the traditional 
manner, with each individual separated in their own image, the human eye will not allow the viewer 

to objectively compare the subject matter. So, in taking ten individuals and combining portions of 
their portraits into a single image, it allows the audience to view a body of work in a manner formerly 
unavailable to them. This particular body of work is not targeted at representing a group, but rather a 
proof of concept. Can a photographer represent ten individuals’ personal characteristics in a body of 

work using portraiture without devoting an image to a lone individual?

artist statement 

Ian Bradshaw has been working on his photography for six years and is currently a third year Ryer-
son student working on his BFA degree. He originally resided in Kingston, Ontario but now lives 
in Toronto due to his studies. His current photography ranges from extreme macros of insects to 

contemporary portraiture, but he has worked in landscape and street photography in the past. He has 
not chosen a certain aspect of photography to concentrate on and would rather continue exploring the 

different avenues photography has to offer.

bio
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brannigansiobhan

 Every person has something about themselves they do not like to reveal to those around 
them. Depending on the person, the level of openness they have towards others vary. Often what we 
don’t reveal about ourselves is something we try not to think about, such as a fear, a horrific event, or 

insecurity. In my life, I have gone through many tragic events, and although I am one to be quite open 
to discussing what happened with others, I tend not to discuss how I actually felt about the situation.

In turn, I have always wondered what others felt they could not discuss openly.
 

In this series, I have posed my subjects with the question: “What do you tend to hide from others?” I 
gave each subject a mask to wear when they revealed the answer they had written down. This in turn 
allowed for more honest responses, as the viewer would not know who the subject is. The responses 

became mostly fears about their past, present, and future. Some of the responses could be summed up 
in one word and others had an explanation or even a question in response.

 
What do you not reveal about yourself to others?

artist statement 

Siobhan Brannigan is currently a third year BFA student in photography at Ryerson University. 
Although she has varied interests in the field, Brannigan has to date focused on portraiture from in 

studio composition to on-location.  She is particularly fascinated in the psychological study of people, 
as expressed through photography, including both the general and more personal aspects of this topic.

bio



Depression
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budirahajuyasmine

MM/DD/YY is a series of portraits layered with a pixelated duplicate of its originals, then a very subtle 
fingerprint of each individual. The merging of reality and cyberspace is shown in MM/DD/YY through 

the combination of the original photograph itself and the pixelated version of it. The fingerprints 
further emphasize that each of us need a password to identify ourselves in order to gain “access” in this 
society. I have also decided to obscure the subjects’ eyes in order to eliminate any eye contacts with the 

subject. By just looking at a series of portraits, we crave for that humanly interaction. Just like in the 
virtual world, we are forced to trust based on series of numbers and letters without physical interac-

tions. We simply cannot escape the merging of both our real and virtual life; we are becoming too 
comfortable with virtual communication that some of us no longer crave for that humanly affection. 

artist statement 

Yasmine Budirahaju is a photo-based artist working in Toronto. She is currently in her third year at 
Ryerson University. Her works explores the abstract and unseen. Apart from her photographic based 

works, she also enjoys experimenting with combining photographic and other types of mediums 
which result in a mix-media based work.

bio
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campbelldanielle

We flip through magazines or see advertisements where the models are transformed into new char-
acters and identities, covered in makeup and wigs, and essentially dolls for dress up. This project 

takes the models out of the context of fashion and commercial photography. Instead, simple portraits 
of each individual. The Human Canvas series includes eight models signed with various modeling 

agencies in Toronto; including Spot 6 Management, Peggi LePage, Elite, and Elmer Olsen. The series 
intertwines technique and aesthetic from old and new practices of photography. Each model was 

photographed subjectively with no makeup on and a standard button up blouse. Each photograph was 
turned to a sepia tone and printed on watercolour paper, where hand-coloured “makeup” was physi-
cally applied by hand onto each girl. This application was used to question the idea of a model; how 

they are human canvases for photographers, hair and makeup artists, and stylists to toy with and paint 
on. With the finished series viewers of the work will see all the models with a “makeup mask” applied 

after the original photographs were taken, and will hopefully generate discussion on the idea of beauty 
and a model being a “human canvas”.

artist statement 

Danielle Suzanne Campbell is a twenty year old photographer. Her main focus is on fashion and 
portrait-based work. She has realized that part of her love for photography coexists with the ability to 
be able to dream, sketch, plan and build her photographs before the final click of the shutter. Always 

heavily concentrating on aesthetic, her work evokes a sense of fantasy and a dream world where the 
models in her images take on a new form and are detached from reality.

bio
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carlsonjeff

This series, titled Thereafter, explores the moments after interactions take place.  Much like the images 
of photographer Gregory Crewdson, these images present a sense of familiarity, mixed with elements 

that evoke feelings of tension and the bizarre.  Furthermore, these images, which fall into the category 
of tableau photography, tell stories about the characters and the situations they lived through.  To cre-
ate dynamic story telling images, they are lit cinematically to appear as if they are a still from a movie.  

Additionally, a 3:2 crop ratio is used to emphasize the idea of a cinematic still frame. The ideas for 
these images come from movies, books, other images and my own imagination. There is no connec-

tion between the moments and characters in each picture other than the sense of post interaction.

artist statement 

Jeff Carlson grew up in the small town of Stratford, Ontario.  At the age of 14 he found his first 
camera when he was cleaning his grandfather’s dark room.  This was the beginning of his interest in 

photography.  Throughout high school, he grew away from photography and attended the University 
of Western Ontario for a year after graduation.  While at UWO, he rediscovered his true passion. 

The following fall he attended Ryerson University enrolled in The School of Image Arts photography 
program and has been making dynamic images since.

bio
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casasfrancomaria

A portrait, a photograph is a representation of a person, an attempt to capture the essence of the 
person and it fails. A single image is very limiting; it lacks a variety of perspectives and a diversity of 

personal narratives, which in a sense constitute a great part of how we are perceived by others. John is 
a conceptual extended portrait through images and narratives of family members. My nephew, John, 

was diagnosed with autism when he was 2 years old which was a shocking experience for the whole 
family. I am very close to him, and ever since he was diagnosed I started to photograph him constantly. 

The portraits in this book were created during a family get-together at John’s house in Louisville, Ken-
tucky in November, 2011. Each family member selected a place of the house where they interact and 
share special moments with John. A conversation about their relationship took place while the pho-

tographs were being made. After being photographed each family member wrote a personal anecdote 
which is the hand-written element that accompanies the images. 

The hand-written texts become another image, creating a triptych with the two photographs of each 
family member. As the project developed, the personal stories told by my family made me realize the 
way in which we all contribute as a whole to John’s happiness. Most importantly, this project allowed 

me to see how John functions as a link that holds the family and close friends together, and how his 
view of life makes everyone around him see life in a different way. 

artist statement 

Maria Casasfranco trained as a graphic designer and commercial photographer in Louisville, Ken-
tucky. She was born and raised in Bogota, Colombia; shortly after leaving her home country she found 

in photography a tool to communicate her ideas. Her strength lies on in the use she makes of graphic 
elements and commercial photography as tools in her work. Her work focuses on documentary prac-

tices and current social issues.

bio
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cataldovanessa

The piece “It used to be my night light” is from a larger body of work that consists of nine photographs 
entitled Paraphernalia. The work deals with religion as an aspect particular to the human subject. 
More specifically the work deals with the religious objects that people own and why they are kept 

around the house. 
 

The project took the form of an interview, followed by a photograph, accompanied by a particular 
phrase extracted from the conversation. The result is a series of photographs that essentially observe 

the human subject when it comes to owning an object of something fundamentally ambiguous. The 
project illustrates how the importance of these objects varies for different people. The photograph “It 

Used to Be My Night Light”, for example, shows this person’s religious object that from the interview 
seemed to have no real connection to it other than that it used to be their night light. 

artist statement 

Captivated by photography since a young age, Vanessa decided to expand her knowledge of the 
medium throughout high school and university, using it today as an expression of thoughts and ideas. 
Born in 1991 and currently attending Ryerson University’s School of Image Arts in Toronto, photog-

raphy still captivates her now as it did years ago. 

bio
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cooliam

The psychological portrait explores the creation of a character and a record of that staged moment into 
a permanent and finite image. They combine the most prominent subject matter for the photograph, 

the human face, and a narrative that lurks covertly within the frame. Stories are about conflict and the 
psychology of a person is examined through the story arc. In even the simplest stories their mindset is 
key, and the only thing more important than this simplistic understanding is when psychological con-

flict enters into the narrative and it brings with it a character with a complex and uncertain position. 
 

This series of images attempt to exist within a grey area. Not necessarily within a moral frame work, 
but instead as stories of indefinite nature that contain the possibility for deconstruction of relation-

ships and context. The titles lead the way to the stories of the Greek pantheon of Gods because they 
are the epitome of these psychologically conflicted characters. They existed as Gods, divine beings who 

ruled the world, but their stories are of human psychological traumas and discord. 

These portraits exist to confront the viewer with an image of both ambiguity and understanding. They 
both relate to the context of the work, but are left in the dark over the substance of the portraits. We 

are used to seeing the human face in portraits and the psychological baggage that it comes with but 
within these frames there is a narrative that dashes our expectations and stages the possibility for other 

stories to be told.  

artist statement 

Liam Coo is a Toronto-based photography student. He fell in love with the camera, after enjoying 
the pencil and the paintbrush, and since then he has never looked back. He is currently finishing his 
third year at Ryerson University in the School of Image Arts Photography Program. He greatly looks 

forward to seeing what the future holds for him, his camera and his imagination. 

bio
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crawfordjason

When walking home one day amongst the dense crowds of Toronto’s main streets, I noticed my per-
ception of the people surrounding me was a mundane view of the backs of their heads. It was with this 

observation that I connected an idea to the human subject, and how I perceive human beings in my 
everyday life. I then began considering what emotions this brings about, and how this perspective has 

influenced how I viewed this person. I came to see these people as inaccessible, in regards to subject 
matter. I felt that from this point of view the subject appeared defensive, as if to deny the viewer access 

to a proper view of oneself. This impersonal perspective of the people in my immediate surroundings 
brought about thoughts of loneliness and solitude, despite my immersion in the presence of others. 

In response to this, I chose to shoot standard, shoulder-up portraits from the reverse point of view in 
an attempt to represent this impersonal perspective. This angle depicts the traditional portrait from 
a non-traditional perspective. This work speaks about the paradox of the lack of human connection 

often experienced in areas so dense with the human population.  

artist statement 

Jason is currently a third year student at the School of Image Arts Photography Program at Ryerson 
University in Toronto. He is also a practising fine art, commercial photographer throughout the 

Toronto area. In his personal pursuits he enjoys shooting landscape images as well as working in sports 
and abstract art photography.

bio
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darbysonsummer

“Our normal sensation of ourselves as isolated egos inside a bag of skin is a hallucination. It really is, 
it’s absolutely nutty, because when you describe human behavior, or the behavior of a mouse or a rat or 
a chicken or anything you want to describe, you find that as you try to describe its behaviour accurate-
ly you must also describe the behaviour of its environment. Suppose I walk, and you want to describe 

the action of walking, you can’t talk about my walking without also describing the floor because if 
you don’t describe the floor and the space in which I am moving all you will be describing is someone 

swinging his legs in empty space...”
-Alan Watts

I have been exploring the idea of the interconnectedness of the human species with the planet around 
us. I feel that by viewing the environment people place themselves in, you can learn a lot about that 

person. A person’s most private space is their bedroom. Therefore, I chose to focus on this space, but I 
had a lot of difficulty selecting only one piece of the person’s room to display with them, so I decided 

to show it all. 

We are all a piece of something bigger, and this is where it starts, at home.

artist statement 

Summer Leigh grew up in Markham, Ontario where she attended Markham District High School. 
This is where she was first introduced to photography, by her high school art teacher, Mrs. Carrie 

Howard. She was then elected leader of the photo club at her school, which instigated her appreciation 
for the dark room process. She began focusing on local talent, and worked closely with many musi-
cians, helping them with their visual artwork. Summer is now a third year photography student at 

Ryerson University in the School of Image Arts . Her work is focused in the urban human experience. 

bio
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devebershannon

Combining photographic material with graphic, rough sketches, this series is an examination of family 
relationships.  I am visually representing the degree to which I know my family; by extracting part or 

most of their photographic portrait and recreating them with crudely drawn representations of the rest 
of their face, as a comment on missing information about someone.  The faces often turned into some-
thing grotesque and strange, a picture of someone I barely recognize. I wanted to question the concept 

of family, of who I consider family; all the portraits are of people who have some claim of relation to 
me.  Duality is important here.  I’ve combined an organized and rational system of digital information 

with the disorder and flaws of my personal drawings.  There is tension between order and chaos, the 
idea that you must either know someone or not.  It is possible now to know someone having never 

met them, and also possible to be constantly in someone’s presence and not know them. 
 

Photography is often cited as being able to quote reality, but it’s as easy for a picture to lie through 
realism as omission.  People and truths are often edited from family history and those stories. There is 

a duality and conflicting nature between the elements, which  reflect disjointed notions of (un)familiar 
familial relationships.  The progressive reduction of photographic elements indicates my personal level 
familiarity with the individual.  In some images,  there is only a fragment of the photo, enough to sug-

gest a hint of the real while the sketched elements give a sense of the whole.   

artist statement 

Shannon DeVeber was born on March 14th 1991, in London, Ontario.  She is currently working 
on her BFA at Ryerson University in Toronto. She is exploring the use of mirrors in abstract, graphic 
imagery.  In the past she has struggled with identity and the influence of others on how you conduct 

yourself.  She is at present interested in formal still life imagery and noise. She hopes one day to open 
a small studio in a rural area.

bio
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dueckrebekah

Persona is a meditation on the way our physicality informs our identity, feelings of self-confidence and 
worth, and the way in which personal façade and social pretences effect our interactions with oth-

ers. Our tendency to perceive and judge each other based on appearance, make us invest in clothing, 
jewelry, hair cuts and other methods that give us the feeling of being a brand new person. In this 

series, I examine the personae children use while playing with one another. Children use make-believe 
to investigate characters they encounter in their daily lives as well as a way to explore who they are and 

who they wish to become.  

The personae portrayed in these portraits are the making of the child’s imagination. The children 
have dressed up as them and enacted as they’ve played together and they are willing to recreate these 

personae for the camera. Persona is a collaborative exploration with the children and their ideas. 

The images are full-frontal portraits of children dressed as their alter-egos. The true identity of the 
child is not revealed, and the only way for the audience to acquaint themselves with each child is to 
spend time with their persona. We hold out hope that if we study others closely enough we may be 
able to extract answers to questions still lingering in our own lives. Persona provides a safe environ-
ment for people to explore the nature behind judgement and is a means of flaunting the humanity 

behind being you, me, us and them.   

artist statement 

Rebekah Dueck is in her third year of The School of Image Arts Photography Program at Ryer-
son University. She first became interested in photography as a child using simple point-and-shoot 

cameras, but did not receive formal training until 2009 when she first began her studies at Ryerson. 
Currently, Rebekah seeks to explore motivations, truth, and social justice issues in her work. Rebekah‘s 

interest in photography is as a tool for her to communicate her ideas with. 

bio
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foleymeaghan

When the Occupy movement came about I admittedly had no clue what it was all about. When I 
tried to turn to the media and the people around me I found a lot of conflicting ideas. The media was 
very vague and gave the sense that the these people were doing something wrong. I gathered the same 

impression from the reactions of government officials. Shortly afterward discovered that my sister, 
Devin, was participating as a member of the Occupy Guelph committee. After asking her to explain  
what this movement was inspired by and how she viewed its purpose, I realized the portrayal of this 

movement in the media was quite different from the beliefs of the people involved. I started to see the 
connection between the media and the negative opinions many people had toward the movement and 

the people involved. 

I believe through education we can change the world for the better. If everyone were to take the time 
to listen and to understand where one another is coming from it would make it a lot easier to live 

peacefully and in harmony. We are all human and I think it is important that we realize this and that 
we let go of the hierarchical, single mindedness lifestyle that seems to be taking over our society. I hope 

this project will open the eyes of those who may not realize the situation they are most likely in and 
the severity of economic inequality, high unemployment rates, greed and corruption. I also hope that 
this project encourages others to listen and learn from each other as I know that although this is only 

the beginning, my views have been broadened so much.   

artist statement 

Meaghan has always has two main passions in life, art and issues that affect the world. She was in-
spired to explore photography when she discovered through the works of photojournalists that a mil-
lion messages could be communicated through a single image. Above all she believes that education is 
the best and most effective way to make positive social change. She believes in helping one another, in 
community and in global happiness. Through her art she hopes to be the voice for those who can not 
speak for themselves and the light for those who have not or could not see the injustices in the world.

bio
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freedmanben

“Toronto Island is part of a sand-bar which begins on the mainland near Woodbine Avenue and 
extends westward for about 5 1/2 miles before turning northward toward the main shore. The building 
of the bar began with the formation of Lake Ontario about 8,000 years ago. Eroded from the Scarbor-

ough Bluffs, the sand was shifted westward by wave action during easterly storms. Eventually a long 
curving peninsula was formed creating the large natural harbor on which Toronto was founded. The 

bar’s westward growth was halted shortly after 1958 when a storm opened a large gap near the eastern 
end of the peninsula. The island thus formed became one of Toronto’s major recreational areas”

The Archaeological and Historic Sites Board, Archives of Ontario

artist statement 

Ben is an image based artist presently working and studying in Toronto. He is currently pursuing an 
Undergraduate BFA from Ryerson University in The School of Image Arts photography program. 

Before moving to Toronto in 2009 for school, Ben was born and raised in Montreal, where he studied 
Cinema, Video and Communications at Dawson College.

bio
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glasgowjessica

“Every eye closed is not sleeping, and every open eye is not seeing.”  - Bill Crosby

This series began by thinking about the act of sleep, to the nature and form of sleep, then to conscious-
ness itself. All of these concepts revolved around the act of closing the eyes, but could not seem to 

convey the idea that I was trying to get at, so I went to the root of what intrigued me most about the 
subject of sleep; closing one’s eyes. I went forward with the aim to convey a feeling that comes with 

sleep itself, of a safe and comfortable place, an escape where we can block out the physical world from 
flooding into our sight. I also wanted to explore the innocence and vulnerability that manifests itself 

during sleep of closing one’s eyes. 

In developing the work I wanted to consider how viewers approach portraiture. I was intrigued think-
ing about how they would behold a portrait in which the sitter was not returning the gaze, and in fact, 

denying it. The viewer is left with an ambiguous series of portraits that do not give them anything to 
go on. Why are their eyes closed? What are they thinking about? Who are they? The viewer is left with 

an open situation on which they can project anything.  

artist statement 

Jessica Glasgow is a photo-based artist who is currently studying in Ryerson University’s School of 
Image Arts Photography Program in Toronto, Ontario. Her work has been focused on themes drawn 

from her small-town rural upbringing in Dresden, Ontario. She is currently working to expand her 
image making capabilities and is interested in incorporating sound, the moving image, literature and 

handmade practices into her work.

bio



Kelsey

tf12



gossemitchell

Downsview is a series of photographs that investigate the specific and shifting characterization of sub-
urban environments through inhabitation by cultural groups, as well as the ways in which culturally-

specific tastes, styles, and expressions are transplanted into these otherwise sterile environments. By 
photographing the facades and front yards of houses in this predominantly Italian neighbourhood, 
I’m attempting describe a phenomenon of urban transformation that often takes place when immi-
grant groups move into a neighbourhood en masse. In this particular scenario, I’m fascinated with 

how specific forms of stylized yard-work and ornamentation have emphatically transfigured the face of 
these homes and their respective environments. Over the course of 50 years, Downsview has become 

a visually and culturally distinct neighbourhood, out of what was once a completely homogenous part 
of Toronto’s swelling suburbs.  

The photographs I’ve taken allude to both Downsview’s suburban homogenous character, and the 
impact and transformation of Italian inhabitancy. When taking the images, I decidedly focused on the 

relationship between the street, architecture, and the ways in which the houses have been individual-
ized. The sequencing of the images in a linear fashion attempt to reflect the way houses are viewed 

from the street. The consistent, symmetrical compositions of all the images reflect the uniformity of 
suburban construction, and offer a consistent perspective from which to examine each photograph. 

Ultimately, I hope the series encourages the viewer to think about relationships between the physical 
form and cultural identity, as mediated through the physical environment.   

artist statement 

Mitchell was born in St. John’s, Newfoundland in 1991 and moved to North York four years later. 
In 2009, Mitchell was accepted into Ryerson University’s School of Image Arts, where he continues 
to study and explore photo-based forms of representation and theory. Mitchell believes strongly in 

interdisciplinary modes of study and practice; subjects that interest him include politics, the sciences, 
sociology, geography, urban studies, and cultural studies. Nevertheless, it is urban issues—combined 

with a degree of social, cultural, and historical concern—that remain Mitchell’s greatest, and most 
fruitful source of inspiration.

bio
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johnsonalaric

A Negative Reflection is a series which presents the viewer with a connection between the photog-
rapher and the subject. When representing the relationships that I have with people through photo-
graphs, it is important to include the text as a guideline to a specific situation the subject is referring 
to. In the series, the subjects were asked to write down any past situation where I had affected them 

negatively and their viewpoints were included in their own handwriting. 
  

The series is meant to be a reflection on my growth as a person, and also gives the viewer a window 
into my past. I made sure that the subjects were comfortable with the series, by talking to them about 

the specific situations that affected them negatively and acknowledging that I was wrong in what I did. 
I wanted the subject to understand that I am not trying to fix what I have done, but more reflecting 

on the situation for my own development, and to show the subject that I am remorseful.
Both photo and text act separately to present the viewer with a situation. Therefore, it was important 

for me to present the text and the image separately but still within the frame. As each subject refers 
to a situation in the past the text is juxtaposed with the image of them in the present. It provides the 

viewer with a finished piece that represents the relationship in its entirety.

artist statement 

Alaric Johnson was born in Johannesburg, South Africa in 1991, and emigrated to Canada with his 
family in 2003. Settling in a small town just outside of Toronto, he attended Dunbarton High School, 

where he first discovered his interest in photography. With influence from his father Ashley Johnson, 
who is an artist himself, Alaric is now a third year student in Ryerson University’s  School of Image 

Arts Photography Program. His work usually deals with darker human subject matter, both real and 
surreal. 

bio
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johnstonnatasha

The nature of human sexuality is an incredibly complex concern that many have tried to define for 
years. As we keep moving forward, the question of sexuality continues to change, along with society’s 

acceptance of different forms of sexuality. This series contains portraits of young adults of varying 
sexual preferences. None of the portraits, however, are labeled as gay, straight, bi, transgender, etc. This 

leaves the audience with the task of sifting through social stereotypes in order to decide what deter-
mines identity. Alongside the images is a quote: “Human Sexuality… is not an ‘identity’”. This gives 
the viewer that extra push required to start talking about not only sexuality, but gender, and the con-
text in which these ideas fit. The work is meant to start a conversation about sexuality and gender—

one which will continue to be discussed time and time again. How do you, and how can you judge a 
person when relying only on stereotypes and social norms? What limitations does this present?

artist statement 

Natasha Johnston was born in a small rural community outside of London, Ontario. She began her 
photographic career after she was accepted to London’s Bealart specialty art program. From there she 

specialized in sculpture and photography. In 2008 she received the grand prize award for black and 
white photography from Henry’s. In 2009 she began her post secondary education in Ryerson Univer-

sity’s School of  Image Arts Photography Program. Her work has been exhibited through Maximum 
Exposure’s partner show NOMADS. Natasha works in a photojournalistic style that breaches into the 

art world.

bio
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kliejackson

This project, entitled Datatype, explores the nature and history of photographic portraiture through 
a practice which represents the fleeting virtuality of the digital image through the application of an 

analogue process. To elaborate, a series of in-studio identification style portraits were produced with a 
digital camera. These virtual files were then subsequently manipulated through the process of data-

bending. In this process, the digital image files are opened in a text editing program, which translates 
the image into a series of seemingly arbitrary characters whose order and composition are then ma-

nipulated and rearranged by the artist.  Subsequently, these files were printed as digital negatives and 
used to transform the images into cyanotypes. The dichotomy between the nostalgic tactility of the 

cyanotype process and the detached virtuality of the eroded digital image creates a tension which raises 
questions surrounding the nature of photography and society in the current digital era.

artist statement 

Jackson Klie is an image-based artist currently pursuing his BFA in Ryerson University’s School of 
Image Arts Photography Program. His work focuses on issues surrounding the nature of photography 

and the archive. Recent work explores the materiality of the photograph through processes of virtual 
and analogue manipulation.

bio
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For the human subject I wanted to explore myself and the idea of self-portraiture. I did this by looking 
into my own self-reflection, but also of those who are closest to me. I needed a visual understanding of 

these close people, so I chose to explore this idea using colours to show how we relate to one another, 
how I see them and myself, and how they see themselves and me. Self Portraits is a project that used 

photography as a base medium, but with the addition of paint becomes so much more that just a 
photograph. Each piece is an image of a person who I am closely connected to, blown up to five feet 
by three feet, and then painted on by the subject and myself. With momentary explanation of what 

each colour meant (taken from the book Colour Energy) the subjects would then paint themselves with 
the colours they felt best described them. After painting, each subject was asked to write out what they 

did and why. I repeated the same process for each photograph of the subject. 

Self Portraits became so much more than I had imagined it to be. In the original fetal form of the idea, 
I could not foresee the relationships that each piece would have to the next. None of the subjects saw 

the other paintings before they had completely finished theirs, and the differences and similarities 
between all the paintings are incredible. 

artist statement 

Karen spent the majority of her childhood in Steveston, British Columbia, only moving to Toronto to 
attend Ryerson University. She is currently in her third year of The School of Image Arts Photography 

Program.  Karen’s work usually deals with human relationships articulated through colour.

bio
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langenkirsti

Over the last few years, church congregation attendance has seen an enormous decline, especially in 
traditional churches. Many small community churches have been torn down and replaced by large city 

churches, or have not been replaced at all. Community events, youth groups, and social gatherings—
usually associated with traditional churches—are becoming non-existent due to the changing social 

landscape.

The photographs in this collection focus on a small church congregation in Victoria Square, Markham, 
and a small elder community within it. Originally built in 1832, the church was rebuilt down the 

road to accommodate a larger congregation in 1845. The original one-room chapel still exists beside 
the church, and is approximately 800 square feet. Most of the current attendees have been part of the 

church and lived in the community for at least forty years.

I asked each person where their favourite spot was (either in the church or at home) and then pho-
tographed them in these spots. By doing so, I allowed a more intimate sitting and understanding of 
each person, and a deeper view into their life and their favourite surrounding. The activity that each 
person performs helps to define who they are and what they value in their lives. Each chosen activity 

illuminates the simplicity of their lives: the simplicity of a by-gone world focused on reading, talking, 
or working in the garden. I found that not only did the surroundings help to define the individual’s 

personality, but also illuminated their facial expressions such as their wrinkle lines which have become 
more prominent over time.

artist statement 

Kirsti Langen began photography in high school where she realized she loved capturing the model’s 
emotions. As she continued her studies throughout high school, Kirsti developed a photographic eye 

for interesting subjects and realized that she could take her studies further. Once graduating from high 
school, she was accepted into Ryerson University’s School of Image Arts Photography Program. Her 
photographic motivation came from assignments given by her high school teacher. Her photographs 

were displayed in her high school art show and have also been selected for Contact. Her photographic 
style is focused on issues involving everyday people. She will do whatever she can to bring out the best 

in her models and can make anyone feel very comfortable around her.

bio
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The series, These Lungs Can’t Salvage Me, is a reflection on my personal fear of being within open bod-
ies of water—also known as Aquaphobia. Regarding process, the photographs are placed behind a glass 

container which is filled with water and drops of food colouring which are then shot through to get 
the final image. The idea of creating water leaks (through the food colouring) was due to the fact that I 
believe my Aquaphobia has created its own personal challenges and “water leaks” in my life. The series 
is a continuation of my series, Let Unseen Tides Tear Us Apart, which involved submerging Fuji Instax 

waterscapes into bodies of water to create water leaks on the image. With this series I have included 
“part two” of the poem included in Let Unseen Tides Tear Us Apart. The poem is about my encoun-

ters with water throughout my life while the work romanticizes and emphasizes the influence of past 
eras of painting. The subjects are chosen primarily for aesthetic reasons, allowing each image to stand 

strong both within a series and as individual images. I have chosen to create a vignette transparency 
behind the image to allow the photograph to symbolize the effect of drowning and being trapped in 

the in between of water, and trying to arise from it.

artist statement 

Gerald was born and raised in Smiths Falls, Ontario. His photographic imagery is of a conceptual and 
surrealistic nature, and is relatively dream like.  Most of his recent works involve pushing the boundar-

ies of photographic processes, or image processing. 

bio
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mackinnonmalcolm

People are deep and complex beings with varied, multifaceted personalities. Photographs can capture 
a person’s physical image fairly easily, but more difficulty comes when you try and delve any deeper 

into who a person really is. By using different objects, the photographer can attempt to represent the 
person’s life. Clothing can show their relative wealth, tools can show their chosen profession, but the 

major focus of the picture still relies on the representation of the subject’s appearance. For my Human 
Subject project I wanted to step away from this reliance on a person’s appearance, and photograph 

their personality through the objects they care for most. 

As a series, I’ve described three people by photographing the objects they own. I asked each person to 
chose four items, one from each category: an item they use every day, an item they use once a week, an 
item they are most proud of, and their favourite item. I then photographed these different items indi-
vidually on a plain set. The images are highly detailed, and the items are in good condition, but their 

age and use shows through the smudges, cracks and nicks left by their users hands. When viewing the 
pictures the viewer may start to get a feel for the personalities of the people, by seeing which objects 

they chose to satisfy the category. This series is about exploring how this method of portraiture differs 
from conventional styles, and may actually provide a deeper understanding of the subject.

artist statement 

Malcolm MacKinnon is a photographic arts student raised in a small town just outside of Barrie 
Ontario. His previous gallery work includes an installation project in which he created a large camera 

obscura that gallery members could use and could post their sketches on the outside of the box. His 
photographic work generally focuses on the sciences and how they interact with the arts. He is cur-

rently in his third year at Ryerson University’s School of Image Arts Photogrphy Program.

bio
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Fragments is a series of five photographs that began with my desire to explore what happens when I sit 
down with a subject and try and produce a “natural” photograph. I find the relationship between the 
photographer and the sitter to be very interesting, as well as the idea of where the subjects end and I 

begin. Therefore, how much of the final portrait is a representation of the individual and how much of 
it is something that I create? 

These constructions are made up of two separate photographs taken during an hour spent with each 
individual. I went to each of their homes and shot a roll of 35mm black and white film while we en-

gaged in conversation. My goal was to create an atmosphere that would make the sitter feel as relaxed 
as possible, therefore producing a very natural and honest series of photographs. 

During this shoot and through these images, I, the photographer, am presenting two elements: one, 
a visual interpretation of the individual and two, a visual representation of the passage of time. My 
manipulation of these two elements are therefore what I intended to allude to through the physical 

construction of these images. 

I took these two separate ‘natural’ moments and literally wove them together. Due to the slight shifts 
in gesture and facial expression, an obvious and interesting distortion occurs that brings with it the 

feeling of a strange fleeting moment as well as the desire to understand the individual as an ambigu-
ous figure. This combination is exactly what intrigues me about photography and portraiture, and is 

what I hoped to reference through the deconstruction that happens in the physical construction of this 
series. 

artist statement 

Amy Martin was born and raised in Edmonton, Alberta. At the age of fourteen, Martin took an inter-
est in photography and soon became involved with a local photography company and in 2009 Martin 

graduated from Victoria School of the Arts with multiple art awards and recognitions. Since 2009, 
Martin has been working towards her Bachelor of Fine Arts in Photography at Ryerson University’s 
School of Image Arts in Toronto, Ontario. Since January of 2012, she has been studying in London 

England on the Ryerson Exchange Program, and in September she will enter the fourth and final year 
of her degree.

bio
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mcvittielee

Eugenics is stated by the Merriam-Webster dictionary as “a science that deals with the improvement 
of hereditary qualities of a race or breed”. “Faceless” is from a series of images where all facial features 
have been removed from the portraits.  Facial features are markers of identification much like tattoos, 

height, and weight.  These features have long been a source of information for studies such as eugenics, 
which has lead to the regulation, torturing, and deaths of many people as their proportions were not 
the same as those arbitrarily chosen by society.  Faceless, as a series, attempts to shatter these bonds of 

unrealistic ‘aesthetic reasoning’ that was for years thought to be scientifically proven. 

The series is meant truly to depict how ironically faceless eugenics is considering its gravity of stream-
lining groups of people together based purely on how they look and the proportions they carry and 

deeming them undesirable to society.

artist statement 

Lee McVittie is a Canadian photographer currently based in Toronto, Ontario.  With an interest in 
conceptually and boundary pushing portraiture and landscapes, Lee explores issues involving gender, 

feminism, sexual orientation, classism, poverty and environmental degradation.  Lee draws inspiration 
from the work of such artists and authors as Diane Arbus, Jerry Uelsman, Cindy Sherman, Kurt Von-

negut, and George Orwell. 

bio
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This work, titled “.”, is part of a series called Universal Self Portrait. The idea that we are all looking 
out, but in a way are looking back at ourselves is central to this work. There is much that I can say 

about this work, but it is merely a representation of an idea made tangible through the materials and 
means at my own disposal. Look at it. When you look, realize that this is a picture in a frame hanging 

on a wall, in a building, on this continent, on the planet Terra Firma, near the star Sol, in the Milky 
Way Galaxy. Realize that separation is part of the illusion or delusion we create—all different words 

for the same thing—all bodies of water flowing to the same ocean.

artist statement 

Born in 1989 in Toronto, Ontario. Uncertain of almost everything or anything. Concerned about the 
future of Terra Firma and all the life on it. Nearly certain that conscious awareness can help humanity 

realize its true potential...

bio
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powerkyra

Women of Craigslist is an investigation into the relationship between a female photographer shooting a 
female sitter. All the models responded to an ad on the Internet through a website called Craigslist.
The ad was as follows: “I am a student in Photography at Ryerson University. I am starting human 

subject project and I am looking for Female Models to pose nude. My project is focusing on the 
relationship between a female photographer, photographing another woman. As I am student and 
working to build my photography career, I can only offer prints and digital files for compensation. 
All photo-shoots will take place on Ryerson Campus in private studios.I am looking for all types of 

women and not just models. I just need women who are comfortable posing nude in front of the cam-
era. If you are interested I would be more than happy to send you a link to my work.. Regards, Kyra.”

The shoot consisted of the models posing nude in private studios. They were asked to choose two of 
their own poses in which they felt most comfortable being photographed. However, the sitters were 
then asked to pose in a way I chose, in the same ¾ profile full body portrait. Women of craigslist was 
an experiment on the interaction between two female strangers meeting for the first time within the 

confines of the studio, walking into an unknown.

artist statement 

Kyra is a photo-based artist working in Toronto. She is currently in her third year of Ryerson Univer-
sity’s Image Arts Photography Program. Her work explores the world of the unknown—something 

that she wishes to think is constantly changing and evolving. Through photo-based works and films 
she strives to express her inner thoughts and concerns.

bio
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puchieleclaudia

When passion eventually burns out hopefully what you are left with are dedication, comfort, and com-
panionship. Although who’s to say that some twenty-plus-year marriages are void of passion? With the 

knowledge that every person and couple is different, and only having witnessed lasting relationships/
marriages from the place of an outsider, I documented a handful of couples that have been married or 

have been in a relationship for twenty or more years. The couples were photographed in and around 
their homes in order to personalize their portraits. No further information is provided, other than the 
names of the couples and how long they have been together. The resulting images are vernacular por-
traits that provide the viewer with a fraction of a glimpse into the couple’s lives, and leave everything 
else up to one’s own interpretation. In addition to being a minor documentation of the couples, the 
images also demonstrate how difficult it is to determine something about a person/persons through 
just a single photograph, especially something as complex as a relationship and/or two people’s life 

together.
An interesting element to this documentation is its level of effectiveness in relation to time. Most of 
the time staying in the marriage was the only option, and divorced or separated couples were bizarre 
anomalies. Perhaps at that time, photographing single adults would have been a more exciting topic. 

While shooting this series, I observed how each couple interacted with one another and tried to gain a 
little more of an understanding into the dynamics of the relationships and why these people chose to 

spend their lives together. I feel that this series is still in its very early stages and that if I want to create 
a true photographic survey I have a great deal more couples that I need to find and photograph, as well 

as perhaps adding an element that helps the images stand out amongst all the other photographs of 
couples that are out there.

artist statement 

Claudia Puchiele is a third year student at Ryerson University in the Image Arts Photography Pro-
gram. She never seems to tire of people asking her what she plans on doing once she finishes school. 

As of this moment, Claudia’s work has no specific style, another question she never tires of being 
asked. When asked to sum herself up in one word she couldn’t decide between “sleepy” and “hungry”, 
both being possible names of famous dwarves. When Claudia is not at school or taking photographs, 

she is usually at home spending quality time with her many cats and dogs. She never tires of people 
telling her how cool she is.

bio
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robertslynsie

As an industry, the fashion world is notorious for fetishizing youth. Oblivious young girls from small 
towns are lured by the glamour, into the high-speed life of designer clothes, designer drinks and de-

signer drugs. For this assignment, I documented “fresh faces” (the term for new models) between the 
ages of 13 and 17 years old. Within the year, she will get a crash course in luxury lifestyle, discovering 

a preference for Prada over Gucci, Paris over New York, real fur over faux. She is about to become a 
literal clothes hanger, and yet, as the transformation from woman to object is dehumanizing, no one 
in the industry will interrupt the routine. Underage girls will continue to be used to sell clothing to 

women, perpetuating unrealistic representations of the female body. 

As the youth sell their naivety to brands, the industry elite continue to search for a fresher version - the 
average model retirement age is 23 years old. A change in the industry is unlikely, but an aware and 

educated consumer market is possible. 

We must acknowledge the sacrifice of these girls beneath the glossy advertising sheen, the distorted 
presentation of the human body, and the process of constructing a fantasy world to lure the customer. 

Brianne’s gaze confronts the viewer, and without makeup, her face is an honest portrait at the begin-
ning of the transformation.  

artist statement 

Lynsie Roberts is a 22-year-old artist, currently freelancing as a fashion photographer between 
Toronto and London. During the summer she documented London Fashion Week and was selected as 

one of the emerging photographers to be included in Rankin’s gallery show, Dig the 
New Breed. Fantastical narratives, saturated colors, romantic idealism, and the female perspective 

characterize her work.  

bio
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This series is an exploration of the bonds and relationships I have built with certain individuals. By 
digging into my past, and reflecting on what I want to remember and what I would like to let go of, I 

began to think of who has remained constant in my life and those I have lost touch with. When think-
ing of the dozens of relationships we build with people, and the new relationships that are constantly 
being developed, there will always be the people that remain constant in our lives. It’s the connection 
with these people that drew me to photograph them. Out of the billions of people in the world, and 

the thousands that I have met, they have remained an important and constant part of my life.

artist statement 

Shannon Rolanty was born in Georgetown, Halton Hills. She is currently studying photography at 
Ryerson University to obtain a Bachelor of Fine Arts in photography. She is currently working and 

living in Toronto.

bio
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schmidtandrew

Bondark is a body of work that deals with creating snapshots that contain visual interferences and dis-
ruptions within the frame. My aim is to challenge the viewer to accept these images at first glance, and 

then re-examine them upon the discovery of outlandish, bizarre, and captivating elements inside the 
image itself. Aside from producing stimulating images, the overall intention behind this body of work 

is to drive the viewer to question the components of each image and their possible relationships to 
each other, if any. Much of the subject matter and environments seen in Bondark are quite ambiguous. 
This results in images that are open-ended in their dialogue, and allow the viewer to make conclusions 

through their own imaginative interpretations. 

Many of these photographs appear to be taken in the traditional snapshot approach, yet they are 
composed and arranged through devices such as scale, framing, and interaction between the elements 

contained within the frame.

artist statement 

Andrew Schmidt is a Toronto-based photographer/visual artist currently in his third year of the Image 
Arts Photography Program at Ryerson University. Much of his photographic work concerns itself 

with portraiture that includes visual elements that challenge the viewer to investigate and question the 
intentions and narrative of each image.

bio
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It is human nature to relate to others by categorization. When we are presented with a strange situa-
tion or meeting a new person, our first instinct is to find symbols or other information based in semi-
otics or body language that we feel that we can relate to, so we can be sure it isn’t a threat. This primal 

instinct is still quite prevalent, and we use this to form identities of others and of ourselves. 
However, it is my belief that we ultimately have no identity or personal sense of self other than this. 

Who we are, or who we think we are, is merely a projection that is formed by someone else. At the be-
ginning and at the end of life, we are left with just our physical mass and the feelings and memories of 
the people that knew us. These other people make up whom the person was; there is nothing intrinsic 

about personal identity. 
Such as Catherine Opie practices, I wanted to make a highly stylized piece of work that people would 

be able to immediately identify with that leads to bigger conversations, not just about my identity, but 
of the entire concept of what identity is. The work of theorist Judith Butler also influenced the execu-

tion of this work; while she mainly focuses on gender identity issues, she once stated that, “There is 
no gender identity behind the expressions of gender. Identity is performativity constituted by the very 
‘expressions’ that are said to be its results.” I believe that this is relevant not just to gender identity, but 

identity as a whole mechanism.
While the symbols on the slides are transient and intangible, they begin to form a narrative through 

the piece that is left up to the viewer to piece together.

artist statement 

Heather Schwartz is a photography-based artist currently situated 386 miles away from her hometown 
of Albany, NY, in the great city of Toronto, Ontario. Much of her work deals with issues surrounding 

identity politics, as well as issues regarding social welfare. She is currently in the midst of expand-
ing her practice to multimedia works such as projections, filmmaking, and audio and intermingling 

their relationships to photography, and how these conceptual art practices can be used to create social 
change.

bio
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silvermanneil

This series approaches the human subject through a scientific perspective. With the majority of my 
work, I am very inspired by story telling. Often times the images I create evolve from emotions and 

experiences derived from my subject. However, with this project, I felt it was important to challenge 
myself and create work outside my comfort zone. I found myself very influenced by Gary Schneider’s 

series entitled “Genetic Self Portrait”. In this series, Schneider created images using a microscopic per-
spective, as well as x-rays. This work inspired me to investigate the micro world of the body and that, 

which differentiates humans from one another.

The microscopic images were created using the donations from the subjects. They consist of hair, 
blood, skin and nail clippings. When presented, they are illuminated on light boxes to replicate the 

process of viewing the samples under a microscope. These samples are meant to reveal to the audience 
the fundamentals of what people are made up of.

The microscopic images were created using an electron microscope. This machine captures the surface 
area of samples up to 100,000 times magnification with a resolution of three nanometers; equivalent 
to three millionth of a millimeter. The electron-scanned images are courtesy of Batista Calvieri at the 
Microscopy Imaging Laboratory in the Faculty of Medicine, University of Toronto. I would also like 

to acknowledge the Teaching Laboratory at the Faculty of Medicine, University of Toronto for helping 
with blood sampling and blood identification.

artist statement 

Neil Silverman is a 20-year-old student studying photography. He is mainly interested in editorial and 
fashion inspired photography. He enjoys creating work that extends the meaning of the photograph by 

experimenting with various ways of viewing an image.

bio
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As an artist, everyday I am faced with the challenge of visualizing the outside world. Artists are 
constantly viewing the world through different eyes and lenses. Seeing becomes not only a part of a 
natural routine but also a way of creation. Sara Angelucci states, “In contemporary Western culture, 

we value seeing above all other forms of acquiring knowledge.” It is often that I personally take for 
granted my sense of sight. Through my own introspections and investigations, I have found a greater 

respect for those who live in a sensory challenged world. I have realized the strength of these individu-
als in finding color in a world in which they cannot see.

I have created a portrait series of visually impaired adults. My goal for this series is to question the 
notion of fine art and the social restrictions and acceptances that we have created through time. I 

attempted to document a conversation with each person as a counterbalance to his or her portrait, 
which only captures a single moment in time. I asked each individual the same broad question, “How 

do you view the world?” Kelly, who is featured here, responded “I view this world as a shared play-
ground for all of us to enjoy and create in; a potentially safe environment where we have the opportu-
nity to become ourselves. In exchange, we are asked to treat this playground with respect and not take 

it for granted. Life is a privilege, not a luxury.”

artist statement 

Margalit Slovin moved from Texas to Toronto to study photography at Ryerson University in 2009. 
Her travels to India, Thailand, China and Israel have had a great influence on her, and her work 

reflects those unique experiences. She often incorporates portraits to create compelling photographic 
art. Since 2008, she has been recognized for her photographic works in many contests and exhibits. 

Her recent professional endeavors include a photography internship in 2011 at the Israel Museum in 
Jerusalem, as well as her current position of Administrative Assistant to Blake Fitzpatrick, Director of 

Documentary Media Program at Ryerson University.

bio
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smithmichael

Screen Cap. is a series of abstracted halftone images of gay pornography downloaded from the internet. 
Many of the images depict sexual acts, moments of intense pleasure or incredible examples of the male 
form. Though some are more explicit than others, I’ve tried to maintain a subtlety that evokes a sense 
of eroticism and curiosity without being completely uncensored. Aesthetic inspirations stem from the 
likes of Roy Lichtenstein and are similar to contemporary works by the likes of Peter Freitag, Günter 

Kravis and Johannes Zits.

All of these images come from websites that function not unlike Facebook. They are essentially user 
supported fantasy communities where you are not only able to watch endless scores of professionally 
produced pornography but where you’re able to define your interests, upload pictures and videos of 

yourself, and interact with groups of friends delineated purely by boudoir desires.

artist statement 

Michael Winston Smith is a photographer and mixed media artist working and living downtown 
Toronto. His interests and work deals with themes relating to consumer culture, money and the 

economy, and the sociopolitical.

bio
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In portraiture, the face is an essential and compelling aspect of the image.  As viewers, we relate more 
closely to images of people when we can see and recognize expressions and emotions. This is an essen-

tial aspect behind most portraits. By hiding the face in saran wrap, a filter is created. You don’t know 
the person behind the saran wrap but you can make out the details of their face. By focusing on their 

clothes, posture, and other aspects relating to body language, you are drawn into the image by this 
curiosity in an attempt to understand a bit more about who you are looking at. By suggesting a narra-
tive without a face, we try to fabricate an image of who is behind the plastic. This small series is really 

about stripping away the most compelling elements in the human subject and forcing you to search 
for answers within everything else. 

artist statement 

Riley Snelling is a photography student from Toronto, Canada.  At the age of six he moved from To-
ronto to Hong Kong, China. There, he attending Hong Kong International School and was fortunate 
enough to travel throughout South East Asia. After 8 years overseas, he moved back to Canada where 
he attended high school in Mississauga. He has worked at Powerhouse Books in New York along with 
Saatchi & Saatchi. Following his high school graduation he spent a year travelling in parts of Asia and 

the United States. Since 2009 he has been attending Ryerson University’s Image Arts Photography 
Program.
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spatarisamantha

I’ve chosen this subject to further my understanding of how dancers use their most important tool: 
their body. Martha Graham, a founder of Modern Dance, developed techniques that improved muscle 

and body relations, relating back to the idea of the entire series. The idea was to have the dancers lay 
down on the floor on a black piece of material, and the shots were taken from an aerial perspective. I 
like the idea of fabrication, and in this series, the viewer will be enticed to believe the images or not, 
considering the dancers themselves are just playing the part of a character onstage. It is interesting to 

see people’s perspectives change when they realize that the dancers are not jumping.

artist statement 

Being artistically driven since the age of four, Samantha Spatari has always had a love for the arts. She 
is highly influenced from her training in classical ballet and jazz as well as theatre, and sees the beauty 
in everything around her. Loud and dramatic, Samantha takes her theatricality to a new level in pho-
tography, loving each and every second that is used to create a moment, whether it is perfect or not.
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thorsonsteve

These digital-noir images, “shadowgraphs”, hover on the edge of vision:
fleeting images half-caught from the unconscious mind. A kind of shadow play, or “Wayang”, with an 
uncertain puppet master. Process or accident: are these nighttime carnivals, or a Hitchcockian threat?

artist statement 

Steve is old enough to know better, but young enough to not quit. He practices photography in 
Toronto, currently studying at Ryerson in The School of Image Arts Photography Program and having 

the adventure of a life time. He has studied previously at Emily Carr College of Art and Design in 
Vancouver, B.C, and at OCAD in Toronto, Ontario.
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